
(For decades, I've been expanding on prosody, working against any restrictive definition, such as 
its most reductive equation with meter (with meter itself reduced to metronomic tedium and 
entombment). In my lifework of telling an entire story of prosody, having been dismissive of 
meter as well, I felt I had to turn and face the demeaned, the desiccation ... the cadaver. This 
isn't a defense of meter as integral to prosody, or recompense for the short shrift it's suffered. 
Rather it's an openness to our most ancient mediator of speech and song, a log of the extended, 
unexpected shock of meeting this self-imposed requirement, as well as an expression of 
gratitude for its windfall. We live in meter's shadow.) 

 
 
 
AN UNDEMEANING OF METER : FREE METER (in 2 parts) 
 

"The angry things that have been said about our poetry have also been said about our time. 
They are both "confused," "chaotic," "violent," "obscure." Muriel Rukeyser  

"Prajapati created the gods. Then, suffering in the form of death was created. The gods went to 
Prajapati and asked: Why did you create us if you were planning to create death after us? 
Prajapati answered: Compose the meters and make your home in them and you will be rid of 
this affliction." Jaiminiya Brahmana,1.283.  

"La métrique est la théorie du rhythme des imbeciles." Henri Meschonnic  
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read part 1 here: 
https://www.robertkocik.com/_files/ugd/c5c021_a7ab13df7a2e49f7abecd9e2218123f3.pdf 
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MIND." (SAMANTABHADRA) 
 
 
 
 
 
 
 
 
 
 
 

preview for Part 2, drawing on Sanskrit quantity & Alice Notley's For the Ride 
 

What meters are made of. The elements: vowel, phoneme, foot, syllable, stress, pitch, time, 

word and so on, so long as you simply focus on their use (how they've been used and how you'll 

use them) without wondering what they actually are, that they are, or even whether they're 

real at all, you'll be fine. They're incomprehensible, otherwise; gloriously so, so originarily 

ordinary or ordinarily originary. 



 
 
 



 
 
 





 


